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sister, had some immediate influence in modifying the forms
borrowed by the Beeotians from the Ionians. The older
QGreek alphabet has been already mentioned. It was found
after a while to be both insufficient and more than sufficient.
The Tsade (ts) and Koppa (q) were not needed in Greek,
and were only retained formally as numerals. As most
Greek organs could only give the same sound (s) to both
the simkha and the shen (which they called sigma and san),
one of the two names was superfluous. So they kept the
symbol for shen as an s, but transferred to it the name of
the simkha. The symbol of the latter they retained in its
place, but sounded it as ks, and called it Ks¢, a name which
did not badly suit the original Semitic sound of the letter
which was like ks rather than s. The unaspirated He they
called mere E (E psilon); to the aspirated Heta, they left
its name, but regarded it as aspirated E. Its original
Semitic value as an aspirate (adaptable to any vowel) was
not wholly lost sight of, and this idca of its power survived
the stage at which H had become nothing more than é or ee.
_ The necessity of making aspirated letters led to the prefixing
or over-writing of the H, at first in its full size, then (so as
to avoid confusion with Eta) in small, then in half shape,
thus | This custom produced its complement in the shape
of 4, to mark the soft breathing; until in the eleventh
century of our era, the two breathings were worn down into
semicircular form, thus ¢, >. Another rejected symbol was
the vau, formed like the letter F' and sounded like our V.
It dropped out of usage, and they forgot its name, although
it had been considerably used by the old poets, in connexion
with whom it is usually named digamma, because of its
resemblance to a double gamma, or one gamma superimposed
on another. It was found necessary to have a character for
u, and advantageous to use single symbols for double letters
frequently occurring, such as ph, kh, ps and oo (long o).
The old Eastern form of vau supplied the u ; in fact, having
dropped the letter as a consonant out of its sixth place in
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of I () and the letter V split into U and V. As for the
W, it was needed only by Germanic people, and was conse-
quently a late intruder into the modern Roman alphabet.

Indian Writing about 300 B.C.

To return to the East, the first examples of native Indian
writing appeared in the rock-inscribed decrees of Asoka,
found in various places over the north of India, from the
Indus to the Ganges, and even in the Dekkan ; which can
be dated between 250 and 230 B.c. The language is
Prakrit or Pali, the characters (although at first sight they
seem an independent script) were derived like so many
others from the Semitic system, and the nearest of the
parallel types is the alphabet of the Himyarite inscriptions.
The Sabaan monarchy which ruled over Southern Arabia a
thousand years B.c. had had large commercial relations with
India, and it was probably from that source that the people
of Bombay and the North-West acquired the art of writing,
how long before Asoka it would be difficult to learn. Out
of the simple forms of Asoka’s alphabet all the modern
scripts of Indian native writing descended, including the
artificial and elaborate Nagari alphabet which is one of the
latest of them.

Writing in Central Asia from 300 B.C.

In the kingdom of Bactria, the coins of the kings
who from about 150 B.c. followed the older Greek princes,
bear inscriptions in Indian Prakrit, but not written in the
same character as was used by Asoka. The two scripts
differ so much in appearance not only from all others,
but also between themselves, that onc does not easily
recognise the fact that they both must have been of
Himyaritic origin. They are very different from the Pehlvi
which was used by Parthian sovereigns in the second century
after Christ, and by the Sassanide kings in the fourth. The
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characters of their Bible; and there is a really Samaritan
Pentateuch—different from the Hebrew Pentateuch in
Samaritan letters—which corresponds in Samaritan literature
to the Chaldee Targums of the Jews. None of the Hebraeo-
Aramaic dialects lon g survived in Syria the conquest of the
Arabs. Syriac still Tived on in Western Persia and in
Mongolia, and in India for a time, but only survived as a
dead liturgical language. Chaldwo-Hebraic made its
way westwards to Morocco, Italy, Spain and Gaul. The
faithful in Samaria, now necarly extinet, clung to their Penta-
teuch and their religion through all vicissitudes, and have
never ceased to write the Bible in the Hebrew script of
ancient Palestine.

Arabia.—Arabian writing before the time of Mohammad
is only known to us under the name of Haurani and
Nabathaan in the North, of Himyaritic in the South.
None of these scripts resembles the Islamic characters
called distinctively Arabic. The Gospel-seript (Estrangelo)
of the Syrians is the nearest of all the Aramaic hands to
that used by the earliest Mohammadans, which (from its
special cultivation in the town of Cufa) is called Cufic. But
even here, the resemblance is not so close as to make it
improbable that there was a link between them in some lost
seript of pre-Christian days. The Cufic writing which
prevailed for three centuries as the mode of writing the
Koran cannot strictly be shown to be the mother of the
Naskhi which replaced it and has flourished for a thousand
years. It is clearly older than the Naskhi in its forms,
but the Naskhi has been proved to have existed contem-
porancously with the Cufic almost from the beginning of
Mohammadanism. After the third century of the Hijra, the
Cufic was only retained for ornamentation and head-lines.
By that time the Arab conquests had created a vast Moham-
madan empire; the Syrians, the Persians, and the Egyptians
were obliged to give up their old scripts, and to accept that
of their conquerors. Arabic writing occupied not only all












24 -

scripture intelligible to Egyptian and Syrian Jews. This
fortunate circumstance drew a number of people into the Elo-
histic fold who would never otherwise have been found there;
and had no small influence in bringing about the social and
moral revolution which signalised the beginning of our era.
The Septuagint must remain the true Bible of Christendom
until the Hebrew text of the prae-Christian ages is discovered.
Next to it in importance is the Syriac Bible, and next to
that, the Latin Vulgate. All three indicate the prior
existence of a Hebrew original ; but to obtain a critically
exact knowledge of what that original was at the time of
Alexander the Great, one must resort to the Septuagint ; at
the time of Christ, to the Syriac; and at the time of the
Emperor Julian, to the Vulgate. The Hebrew text, as we now
have it, underwent so many changes and corruptions during
the first few centuries of the growth of Christianity as a
younger rival to Judaism, that even the oldest Hebrew MSS.
are precluded by their comparative modernity from claiming
equal importance with the three versions referred to.  The
multiplication of copies of the Syriac Scriptures, between
the first century after Christ and the seventh, must have
heen very great; that of the Greek Bible and Testament.
from the first to the fourteenth century, still greater; and
that of the Latin Vulgate, from the fifth to the fifteenth,
enormous.  The early missionaries of the Christian Church
were Hellenised Syrians or Egyptians, and they stamped the
art of their native countries upon the new Biblical literature
in every country except Italy. Italy was the exception,
simply because it was the centre of political power and of
Graco-Roman culture, and thus too learned and too fastidious
to accept a new popular religion or an inferior type of
ornamental art. But all the external provinces of the
Empire underwent the influence of the enthusiastic prosely-
tizers, and even Byzantium succumbed to it after the Kmpire
of the West had been extinguished.  The types of ornament
created for the embellishment of Bibles were Egyptian in
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use of Roman or modified Roman letters had been established
in all countries. The singular variations in form and
number and value between runes of different dates and
different places, are easily accounted for by the circumstance
that there can have been no continuous practise of such
inscriptions in any country in which Christianity had already
established a simpler script.

Runes do not seem to have come into use among the
Western Germans, that is, the tribes which occupied the
region which we now call Germany. Hrabanus Maurus, in
the tenth century, wrote about the riines of the Marcomanni,
and gave figures of them. This has led German writers to
assert the existence of Runic letters among the Suevi in the
early days of the Roman empire; but Hrabanus adds to
“ Marcomanni” the gloss “quos nos Northmannos vocamus.”
His Marcomanni were not the Marchmen of the Roman
period. Bede is also said to have formulated a list of the
runes of the Northmen. One reason which retarded the
educational advancement of the Western Germans was that
they never came into contact with the Romans till the
beginning of the first century B.c., and even then only for a
short time, in the invasion of the republic by the Cimbri
and Teutones. They were shut away from the Roman
frontiers by the buffer states of Celtic countries, and it was
only after the conquest of Gaul, Rhetia, and Noricum that
the Romans came into continuous conflict with Marcomanni
and Suevi. It was Cesar who first made the name of
Germani historical, and Tacitus who invented Germania as
the name of the country.

The name Germani is, as Zeuss suggests, Gallic for
“ Neighbours,” and was pronounced Gdrmanz by the Gauls,
who had first been asked by the Romans how their neigh-
bours were called. It is curious that even in this country
the Britons called the invading English Garmant, by what
Bede supposed to be a corruption of speech. (The Celts in
later days were not Latinised Britons, and knew nothing of
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Europe is concerned, were the Huns. No such overflow
was possible from Scandinavia.

The Visigothic script had certainly not yet come into
existence when the kingdom of Alaric had its capital at
Toulouse in the fifth century. After the Franks had
driven the Goths southward, and the monarchy was estab-
~ lished in Spain (mcorporatmg the Suabians, who had
held a separate state in Portugal), we may suppose
that the Visigothic hand was derived from that of the
Ostrogoths, and used in the service of the Gothic monarchs
until their dynasty was destroyed by the Saracenic conquest
in 713. From that time onwards to the twelfth century it
was employed in all the Christian lands of Spain, although,
as.in Italy, the Carolingian script began to be introduced
in the ninth century. The two kinds of writing went on
side by side, the Carolingian always gaining ground as time
went on, until in the thn'teenth century Spain fell into line
with the other countries of Europe in adopting a sort of
French “ angular gothic.”

The Carolingian Renewal

The renewal of art and learning in Gaul in the second
‘half of the eighth century is ascribed to the patronage of
Karl the Great and his descendants. He was a man of
extraordinary gifts, and few figures of equal majesty have
ever appeared on the stage of history. King of the Franks
and the Lombards, Roman Emperor of the West, a great
conqueror, a wise statesman, and a man of learning, he has
left his name even in the annals of paleography. It can
hardly have been in the beautiful Roman handwriting which
is called after him that he transcribed the Frankish ballads
or set down the rules of Frankish grammar, as he is said to
have done. He was fond of practising with his pen, but, as
Eginhart says, the study was begun too late in life to be
cultivated with success. He had excellent taste, however,
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additions) would never have come into being. In any case,
St. Cyril’s alphabet, devised in the ninth century for the
use of the Slovenes in Moravia, quite overpowered the
Glagolitic of Dalmatia, and while the Croats and the
Dalmatians, who came under the influence of the Roman
see, retained their Glagolitic only for liturgical use, the
Slavs to the east fell into communion with the Greek
Church, and employed the Cyrillic letters as their national
type of writing. It has lasted to the present time in its old
form, in biblical and liturgical books of which the texts are
ancient, but a plainer type, more like the Greek of to-day,
has been adopted for moderh literature. The Poles and
Bohemians, and the various Slavs in Germany, have always
followed the custom of Germany in writing. The Russian
alphabet is more complex than that of Servia; but it is
only in modern time that the latter has been simplified.
The Bulgarians, since the establishment of their autonomy,
have given up the old Slovene alphabet, and adopted that
of Servia.

The Labour of Medicval Scribes from the
Ninth Century onwards

The literature which was to afford material for the
exercise of the penmen’s skill was restricted within Christian
boundaries. It was rarely that a scribe condescended to
make copies of any of the literary work produced in pagan
Rome or Greece. Occasional instances are found which
offer exception to the rule, but as in the ninth century all
the men who knew how to write were, in one form or another,
servants of the Church, it was not to be expected that many
among them would help to perpetuate the pernicious books
of the dead heathens. Consequently many of the treasures
of ancient literature perished The Bible was the substitute;
and innumerable copies were made in the East and the West
of the book which has influenced the world more powerfully
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Creed, a Litany of Saints, some general prayers, and the
office for the Dead. They were extracts from the Breviary
for the use of persons who only prayed occasionally. The
growth of something like education, and a religious desire
to share to a somewhat greater extent the communion with
Heaven which was monopolised by monks and priests,
caused a further extension of calligraphic labour towards
the beginning of the fourteenth century. The Psalter with
its scanty additions was no longer sufficient for pious laymen.
A larger selection of prayers and lessons from the Breviary
was concocted ; the offices of the Virgin, of the Cross, of the
Holy Ghost, and of some special saints were united to form
the Book of Hours. It was nothing like the severe and
frequent task of orisons with which the monks performed
their duties at the canonical Hours of the day and night,
but it was sufficient for the most zealous laymen and
laywomen ; and it became the private Prayerbook of the
fourteenth, fifteenth, and early sixteenth centuries. During
that period it was produced in countless thousands of
manuscripts in England, France, Flanders, Italy, and to a less
extent in Germany and Spain. In England 'it was called
Horae Beata Maria Virginis, or Book of Hours, or Primer ;
in France always Horz, or Livre d’Heures; in Italy it was
Officium B.V.M,, and in Flanders and Holland Ghetijden.
The Gebetbuch of Germany belongs chiefly to the fifteenth
century, and was nearly always in German, while in France,
Flanders, and England, prayers in the vernacular only crept
in gradually here and there. (In Italy the book always
continued to be written in Latin only.) In the English
Hours or Primer the vernacular portions became at last so
important that it was found advisable to issue many of the
printed Primers in the sixteenth century in bilingual form,
Latin and English; and it was undoubtedly this tendency
both in England and in Germany which produced the
Reformation. It was not so much the desire for a Reforma-
tion of the Church—even Boccaccio, himself a churchman,
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Padua, Paris, and Oxford were renowned for their lawyers
and their schools of law; with the accompanying armies of
students and copyists.

Christian poets, too, were not lacking. From the time
of Lactantius onwards, the quantity of metrical Latin work
done by churchmen was very large; and the lyrical
yearning inherent in all societies had produced an immense
hymnology, which comprised a great deal of real poetry— -
most poetical and most charming when least Ciceronian.
Here, again, was rich material for the copyists of the
scriptorium ; and both Hymnals and Lawbooks lent their
aid towards the gradual tendency of students to go back
and investigate the ancient sources of literature and
philosophy and history. Pliny had never been wholly
forgotten, even in the most anti-pagan times, and the
treatises on natural science which had appeared among the
schoolmen, all stimulated curiosity to learn what had been
written before the days of Constantine. The result of these
intellectual tendencies made the fourteenth century a dawn
of the Renaissance, and with the beginning of the fifteenth
a large body of heathen literature was annexed to the
libraries of universities, scholars, and monasteries, giving
increased employment to the transcribers who were at that
. time busy all over Europe. It was in the thirteenth century
that the monks and the priests lost their monopoly of the
practice of ornamental writing ; in the fourteenth century
every great city had its ateliérs of calligraphers unconnected
with the Church; and when the fifteenth century arrived
the trained citizen penmen, who formed crafts throughout
Europe, were probably not inferior in number to the scribes
who worked in ecclesiastical edifices.

The Illuminated MSS. of the Middle Ages

This division of our matter is the largest, and is also
the most interesting to the majority of students and
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particulars to exhibit the strength of the artist. Diapered
and chequered patterns came more prominently into fashion
along with the older use of burnished gold, for backgrounds;
and a great deal of excellent work was done. An example
from a French Apocalypse is given on plate13. In most cases,
the picture was drawn with a fine brush and the colours
delicately washed in afterwards. French artists attained to
singular perfection in this dainty method of illustration, and
nothing of the kind excels some of the superior specimens.
Amongst them will be found a number of charming Books of
Hours executed at Bourges, Tours, and Paris, for Charles V of
France and his brothers. 'Whatever may be thought of the
beautiful paintings in Flemish and Italian MSS. at the end
of the fifteenth century, it is undeniable that the last thirty
years of the fourteenth produced French work which will
hold its own against the illumination of any period or of
any country. It is curious as showing how little the warfare
against Edward III had affected the progress of art in
France.

The Fifteenth Century

The second half of the fourteenth century saw a dynasty
of French princes established in the Duchy of Burgundy, and
the union of the states which had belonged to the Counts of
Flanders, to the Duke’s dominions. These political circum-
stances had the effect of diverting some of the best French
miniaturists to the court of Philippe le Hardi, and of founding
a grand Burgundian school of art, which led to the creation
of the Flemish one. The Burgundian MSS. of the first half
of the fifteenth century were usually executed at Dijon (the
capital of the Duchy) or Besancon ; and were thus simply
works of French art, not very different in style from those
produced at Bourges, Nevers, and Auxerre; but a certain
. local type was developed in the ornamental borders of the
miniatures; and as soon as the political centre of gravity
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which is seen in every figure beneath the thatched roof
of the stable. There is a theatrical character in the whole
performance, that reminds us of Federico Baroccio.

Of similar date is the picture on plate 20. It comes
from a Gospel-lesson book, written in a mitred abbey on the
German side of the Rhine, probably not far from Cologne, in
the year 1548. The design of the company of monks headed
by their Abbot, all in white raiment and kneeling before an
unseen altar, is excellent German work. The landscape
with distant towers, seen through the pillars of an arcade
behind would look better than it does, if it were not for the
floating cherubs who hover in the spaces, and support two
armorial shields. The border is a close imitation of the
late Flemish style. On a yellow ground, lighted with
twining gold branchlets, cut flowers are vividly painted,
along with figures of a bee, a fox, a bird, a rabbit, and a
hybrid animal like an ape.
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THE SECOND ANGEL BLOWING HIS TRUMPET.
From a series of unfinished designs illustrating the Apocalypse; executed at Nuneaton about A.D. 1280.
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